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Editor’s notes: 

Individual translations from Yiddish to English were commissioned from three 
professional translators, all fluent Yiddish speakers and published Yiddish scholars, 
Rivka Schiller (currently (2019) a doctoral student at Graduate School of Jewish 
Studies, Touro College), Ellen Kellman, M.A., M.A., M.Phil., D.Phil., and Khane-
Faygl Turtletaub, Ph.D.  A fourth translation was made by Samson Munn, M.D.4  The 
four translations were later merged and edited by Munn. 

Thus, this final translation is a perfect reflection of none of the four 
translations, but rather is an amalgamation edited to include the most precisely 
translated diction, syntax, etc., with important contributions from all four translators.  
In essentially all cases, more precision in translation from Yiddish was preferred by 
the editor over fluency of English syntax; this approach was felt to retain more of the 
flavor of the author’s written Yiddish. 

Parentheses appear in the English translation just as they appeared in the 
original Yiddish chapter.  On the other hand, brackets indicate insertions by the 
editor.  Also, the original, Yiddish chapter included neither footnotes nor endnotes. 

The editor endeavored to retain Aronson’s apparent pace.  In most such 
instances, commas were placed herein in English as Fenster had placed them in his 
written Yiddish, rather than would necessarily be fully correct in English. 

In reading Yiddish or Hebrew names, place names or words with “a” as the key 
vowel in a syllable (e.g., not applicable to words with “ay”), please remember that few 
(if any) languages have the “a” sound of “ant” or of “bank” in American English.  
Yiddish does not.  Such words usually carry the vowel sound of “aunt” in British 
English, or of the “ha” or “ma” in any variant of English.  For instance, Kabbalah 
contains three instances of “a” in which the vowel sound rhymes with “ma.”  The 
vowel sound of Yank’l is the same as that of “ma,” not that of “yank” in American 
English. 
 When “K” appears in this translation (or “K” if the word is otherwise italicized), 
it should be taken to mean that the sound at that point in the word should have a 
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decidedly guttural articulation, the same as that of the letter Khet (ח) in modern 
Hebrew, more harshly throaty than the ch sound in the Hochdeutsch pronunciation of 
the German word “Bach.” 

The editor utilized three dictionaries endlessly: 
• Yiddish–English–Hebrew Dictionary, by Alexander Harkavy, published by 

Schocken Books and YIVO Institute for Jewish Research, second edition, 1928, 
reissued 1987, ISBN 0–8052–4027–6; 

• Comprehensive Yiddish–English Dictionary, Editors-in-Chief Solon Beinfeld and 
Harry Bochner, Associate Editors Barry Goldstein and Yankl Salant, published 
by Indiana University Press [based on Dictionnaire Yiddish–Français, published 
in Paris by Bibliothèque Medem, 2002, by Y. Niborski, B. Vaisbrot and S. 
Neuberg], 2013, ISBN 978–0–253–00983–8; and, 

• Modern English–Yiddish Yiddish–English Dictionary, by Uriel Weinreich, 
published by YIVO Institute for Jewish Research and Schocken Books, first 
published 1977, ISBN 0–8052–0575–6. 
 

	
	

	
Jacob Montshnik5: Depicter of the Old Synagogues 

	
	
I	became	befriended	with	Jacob	Mącznik6	a	year	after	my	arrival	to	Paris,	in	1928.		This	is	
just	how	it	happened:	one	bright	morning,	I	received	a	letter,	in	which	an	artist	unknown7	
to	me	wrote	to	me	that	he	comes	from	Poland,	and	his	friends	there	advised	him	that	he	
absolutely	should	make	my	acquaintance.		He	had	already,	[while	still]	in	Poland,	read	my	
essays	on	art	in	the	“Illustrated	Week”8	and	he	and	his	wife	are	inviting	me	for	lunch	on	
Saturday9.		The	letter	was	drafted10	Jacob	Mącznik,	and	his	heartfelt	tone	warmed	me,	
because	at	that	time	I	felt	very	alone11	in	Paris.		On	Saturday	at	one	o’clock	in	the	afternoon,	
I	arrived	at	the	address	that	he	had	provided	in	the	letter.		It	was	a	modest	hotel	in	the	
neighborhood	of	the	Bastille.			The	heavyset	proprietress	of	the	hotel	answered	me	sharply	
that	no	artist	lived	with	her	with	the	name	“Montshnik.”		I	thought	that	the	painter	had	
given	me	an	incorrect	number	and	inquired	at	each	of	the	three	hotels	found	on	the	same	
street,	asking	them	if	Montshnik	from	Poland	lived	there.		Everywhere,	I	got	a	negative	
reply.	
	
Already	wanting	to	enter	the	Métro,	I	once	more	cast	a	glance	at	the	address	of	the	artist	
that	was	written	on	the	other	side	of	the	envelope,	and	it	occurred	to	me	to	go	back	to	the	
indicated	hotel	and	to	show	the	riled-up	patroness	the	written	address.		The	patroness,	as	
soon	as	she	read	through	the	address,	cried	out,	“Of	course	Mr.	Matsznik	lives	with	me,	but	
not	as	you	say	—	‘Montshnik’.”		.	.	.		Arriving	up	at	the	[flat	of	the]	painter,	who	with	his	wife	
were	already	disquieted,	since	I	was	not	in	sight	—	I	related	the	reason	for	my	delay.		We	
had	a	good	laugh.	
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Before	me	stood	a	young	chap	of	twenty-odd	years,	thin,	with	sunken	cheeks,	with	a	thick,	
chestnut	head	of	hair	and	pensive	eyes.		His	wife	Sonya,	a	petite,	hospitable,	amiable,	
working	woman,	said	to	me	laughing:	“You	will	soon	tell	me,	but	candidly,	if	I	too	am	an	
artist,	in	cooking,	I	mean.”		And	that	she	was.		But	not	only	that—she	also	had	an	inborn	
wisdom,	a	rare	good-naturedness	and	a	refined	feelingness12.	
	
From	then	on,	I	was	often	a	guest	at	the	house	of	this	very	young,	warmhearted	couple13,	
where	I	became	acquainted	with	two	sisters	of	the	artist’s	wife:	Fela	and	Esther.	
	
Jacob	Mącznik	was	born	in	Łódź14,	on	the	4th	of	December	1905.		His	father	was	a	furniture	
lacquerer,	an	Aleksander	Khasid15.		The	boy	studied	in	Kheder16,	but	his	father,	not	having	
much	confidence	in	it,	studied	Khumash17	and	Rashi18	further	with	him.		The	artist’s	
parents	lived	for	a	time	in	Kielce19	and	later	moved	back	to	Łódź.		From	there,	Jacob	
Mącznik	came	to	Warsaw	in	1922,	and	studied	for	a	certain	time	in	the	local	art	academy.		
The	works	of	Mącznik	engendered	in	me	the	impression	of	being	those	of	a	self-taught	
painter.		He	was	wed	in	1928	and	that	same	year	moved	to	Paris	with	his	wife.	
	 	 	
Of	course,	Mącznik	could	not	remain	long	in	a	hotel,	where	painting	was	not	allowed.		He	
found	a	modest	apartment	at	Rue	Perrel	220	near	Rue	Vercingétorix,	which	was	chock	full	
of	art	studios.		In	that	same	house,	the	famous	naïve21	French	painter,	Rousseau–the–
Taxman22	ended	his	days,	a	poor	tax	collector	who	painted	in	his	spare	time.		He	gifted	
most	of	his	paintings	to	his	friends.		It	never	occurred	to	him	that	he	could	find	art	
collectors	for	them	[i.e.,	his	paintings].		Today,	people	pay	millions	for	his	pictures23.	
	
My	friend,	the	famous	painter	Roman	Kramsztyk,	told	me	how	the	concierge	of	2	Rue	
Perrel,	who	for	two	hundred	francs	sold	him	the	easel24	and	other	utensils	needed	for	
painting	that	had	belonged	to	Rousseau-le-Douanier22,	who	died	in	most	terrible	need,	
proposed	that	he	[i.e.,	Kramsztyk]	buy	up	all	the	remaining	paintings	with	the	frames	from	
the	old,	poor	painter	for	two	hundred	francs.		Roman	Kramsztyk	did	not	even	want	to	take	
a	look	at	the	actual	paintings.	
	
Twenty	years	have	gone	by,	and	during	those	very	years	the	works	of	Rousseau-le-
Douanier	have	risen	to	three	hundred	thousand	francs	each.		“I	had	in	hand	a	treasure	I	
carelessly	threw	away,”	Roman	Kramsztyk	told	me	with	regret.	
	
Mącznik’s	apartment	was	located	on	the	first	floor25	and	was	composed	of	one	large	room	
and	a	sous-pont26,	where	the	kitchen	and	the	bedroom	were	found.			The	wife	of	the	artist	
worked	as	a	seamstress27	and	was	the	breadwinner.		Mącznik	helped	with	the	pressing,	but	
he	was	physically	weak	and	couldn’t	iron	regularly.		His	paintings	seldom	sold	and	from	
that	Mącznik’s	morale	suffered	strongly.	
	
From	time	to	time,	he	organized	receptions	at	his	place	for	his	close	friends.		There,	I	met	
the	artists	Mandelbaum,	Weissberg	and	the	writer	Hersh	Fenster.		Sonya,	the	artist’s	wife,	
sang	Yiddish	folksongs	with	a	heartfelt	voice.		Various	paintings	hung	on	the	walls:	
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landscapes,	still-lifes	and	portraits.		Mącznik	did	a	series	of	portraits	of	his	wife,	of	Madam	
Aberdam,	of	the	hunchback	Mandelbaum	as	well	as	self-portraits.	
	
His	pictures23	were	all	very	well	drawn	and	composed,	the	color	fitting,	still	a	bit	heavy,	but	
always	progressing,	those	later	all	lighter	[i.e.,	less	heavy]	and	more	radiant.		He	perceives	
exquisitely	well	the	construction	of	the	buildings	and	presents	them	precisely.28		This	gave	
me	the	idea	to	suggest	to	him	that	he	travel	to	Poland	to	paint	the	local,	old,	wooden	Jewish	
synagogues29	from	the	seventeenth	and	eighteenth	centuries,	which	are	so	rapidly	
disappearing.	
	

	
	

	
I	showed	Jacob	Mącznik	my	lengthy	essay	about	those	very	synagogues,	which	was	printed	
in	1936	in	the	French	magazine	“Beaux-Arts,”30	adorned	with	the	most	splendid	photos	of	
the	old	wooden	synagogues	in	Poland,	that	the	Polish	artist	Skoczylas31	had	sent	to	me.		
Jacob	Mącznik	fell	into	rapture	in	looking	at	these	very,	to	him	unfamiliar,	old,	wooden	
synagogues.		He	traveled	to	Poland	and	drew	and	painted,	at	the	locale,	with	a	gouache	
technique	a	series	of	old	wooden	synagogues	of	the	seventeenth	and	eighteenth	centuries.		
I	highly	praised	his	paintings	and	hoped	that	he	would	find	a	Jewish	scientific	institute,	or	a	
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Jewish	art	collector,	who	would	buy	them	up.		That	would	ease	Mącznik’s	difficult	material	
situation.	
	
We	anticipated	publishing	his	drawings	in	color	in	a	luxurious	edition,	but	where	would	
one	get	money	for	that?		In	the	meantime,	an	idea	occurred	to	Mącznik:	he	will	copy	the	
original	gouaches	of	the	old	synagogues	in	Poland	by	hand	and	sell	them,	nicely	bound	as	
an	album.		However,	he	wants	from	me	that	I	shall	obtain	for	him	a	foreword	by	a	famous	
French	personage32.		I	was	acquainted	with	Madame	Miriam	Cuttoli33.		Madame	Cuttoli	
gave	me	a	letter	of	introduction	to	Anatole	de	Monzie,	the	many-time	French	minister34.		
Thanks	to	that	very	letter,	I	was	received	by	the	latter	at	his	residence	on	Rue	Vaugirard35.		
I	showed	de	Monzie	the	original	watercolors	of	the	old	Jewish	synagogues,	which	really	
excited	him,	and	he	acquainted	himself	with	my	essay	in	“Beaux	Art”	on	this	very	subject.		
Thereafter,	he	set	down	in	writing	an	inspired,	very	interesting	foreword	to	the	pictures23	
of	the	Jewish	synagogues	in	Poland	by	Mącznik.		The	publishing	house	“Triangle”	printed	
this	very	foreword	and	Mącznik	had	it	included	in	every	album,	that	he	produced	by	hand.	
	

	
	

	
Mącznik	also	brought	from	Poland	a	series	of	very	successful	pictures	of	old	Jewish	
lifestyle,	inspired	with	mild	humor.	
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During	the	same	period	as	his	wanderings	through	France	in	the	years	of	the	Nazi	regime,	
Mącznik	did	not	cease	to	draw	and	to	paint.		With	a	particular	love,	he	brought	out	in	his	
paintings	picturesque	old	lanes,	peasants	at	work	in	the	fields,	old	buildings,	small	churches	
of	the	Middle	Ages.		The	[act	of]	painting	always	sweetened,	brightened	the	style	of	
unassuming	life	of	the	son	of	poor	Łódź14	“Balut36.”		When	the	Germans	came	into	France,	
Mącznik	and	his	wife	were	to	be	found	in	Auvergne37.		They	did	not	turn	back	to	Paris,	but	
rather	went	to	Toulouse38,	where	a	lot	of	Jewish	refugees	from	Paris	were	and	I	amongst	
them,	just	demobilized	from	the	Polish	army.	
	
I	am	reminded	of	Toulouse	in	that	period.		Radio-Vichy39	agitated	every	day	against	the	
Jews.		The	Prefect	of	Toulouse,	de	Leyritz40,	a	Pétanist39,41,	persecuted	the	Jewish	refugees	
and	ordered	them	to	travel	back	to	the	places	from	which	they	came,	that	is	the	so-called	
“occupied	zone,”	so	that	they	would	be	under	the	Nazis’	power.		Despair	lay	in	one’s	heart.		I	
am	reminded	of	a	reception	at	the	time	at	Mącznik’s	place	(in	a	Toulouse	suburb).		That	
was	the	moment	when	we	all	were	obliged	to	go	our	separate	ways,	to	set	out	on	the	
unknown	paths	of	our	fate.	
	
Mącznik’s	kind	wife	Sonia,	sensing	our	angst,	encouraged	us	with	loving	words,	begged	us	
not	to	reject	her	refreshments,	the	beautifully	set	table	with	beverages	and	fruit.		Then,	
before	leaving	the	table,	Sonia	began	to	sing,	with	help	from	Mącznik,	and	his	two	sisters-in	
law,	Fela	and	Esther.		And	the	tender	folksongs,	well	known	to	us,	had	at	that	moment	
deeply	stirred	my	soul.		They	woke	up	in	me	a	world	of	memories	of	the	old	home,	of	my	
parents’	house	and	straightaway42	of	my	light,	childhood	years.	
	
Mącznik	and	his	wife	settled	in	Loures-Barousse43	in	the	Pyrenées,	a	forced-residence-
neighborhood,	assigned	by	the	authority,	and	I,	after	various	wanderings,	settled	in	Nice.	
	
I	myself	didn’t	see	Mącznik	for	a	couple	of	years.		Thereafter,	we	met	for	the	last	time	in	
Nice.		It	was	after	the	Italian	armistice	with	the	Allies44,	a	day	before	the	Germans	marched	
into	Nice45.		I	was	walking	on	Avenue	Victoire46.		I	was	surprised	there	to	see	Mącznik	on	
the	terrace	of	“Café	Lyon,”	seated	with	his	wife	and	the	two	sisters-in-law.		We	kissed	each	
other	heartily.		In	time,	I	took	Mącznik	aside	and	said	to	him:	“What	kind	of	idea	of	yours	to	
come	straight	to	Nice	of	all	places,	when	everyone	seeks	to	hide	and	flee	from	here.		The	
arrival	of	the	Germans	is	expected	any	hour.		I	have	already	packed	my	suitcase.”		He	gave	
me	a	helpless,	sad	glance	that	I	will	never	forget.	
	
The	next	day,	six	in	the	morning,	I	was	awakened	by	the	resounding	singing	of	the	German	
army-groups	who	marched	in	from	the	city	rail	station.		I	soon	cleared	out	of	Nice	and	hid	
in	one	of	its	suburbs.		The	frightful	liquidation	of	Nice’s	Jews	began.		Mącznik	and	his	wife	
and	sisters-in-law	were	amongst	those	arrested	and	deported	to	Drancy.		They	were	
transported	from	there	the	1st	of	November,	1943.		Only	the	sister-in-law	Esther	saved	
herself.		Evacuated	by	the	Nazis	the	18th	of	January,	1945,	from	Auschwitz,	Mącznik	left	us	
forever	the	5th	of	May,	1945,	in	Ebensee,	a	day	before	the	arrival	of	the	Americans.47	



 
Page 7 of 12 

 
Copyright Ó 2019 Samson Munn 

	
	

	
	
	
	
	
	
	

 
1 This book was written and titled in Yiddish.  The French title by the author was Scenes et Visages de 
Montparnasse (translated from Yiddish to English, Scenes and Faces of Montparnasse). 
     Yiddish is the historical language of European Jews, the Ashkenazis.  It dates back to the Middle Ages, and 
according to its original attribution, to Jewish immigrants from Germany to central Europe (i.e., “Askenazi” means 
“the German). It is mainly composed of Old German grammar and vocabulary (using double negatives) but also 
many words derived from Hebrew, Slavic languages and other languages (including French, for example). 
     Over the centuries, some words have retained their original meaning, while others have changed. Yiddish is 
written in the Hebrew alphabet. 
     “Yid” means Jew / Jewess, therefore Yiddish means to be Jewish. In certain circles or at certain times, Yiddish 
has been aptly called "Jewish" formally or informally. 
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     Before the Holocaust, around 12 million people spoke Yiddish, according to some sources. 
About 85% of the Jews murdered during the Holocaust spoke Yiddish. Today, Yiddish is probably the language of 
less than two million people around the world. 
2 Art critic and scholar, Chil Aronson wrote primarily in French and Yiddish.  He was born in 1898 and died in 1966.  
He was the author of at least five books: Aquarelles et gouaches d'artistes juifs de Paris (publication: Paris: Musée 
d'art juif , 1959); Dessins d'artistes juifs contemporains (publication: Paris : Musée d'art juif, 1957); Oeuvres 
d'artistes juifs morts en deportation (publication: Paris: Galerie Zak and Musée d'art juif, 1955); Art Polonais 
Moderne (publication: Paris: Éditions Bonaparte, 1929); and the book from which the current chapter is selected, 

סאנראפנאמ ןופ ןטלאטשעג ןוא רעדליב .  For some years, he was Director of Bonaparte Gallery, in Paris. 
3 Born לַאגַאש שטיווָארַאהַאז  השמ  , or Moishe Zakharovich Shagal, Chagall was a Russian-French-Belarus-Jewish, world 
renowned artist.  According to art historian Michael J.  Lewis "Whatever Happened to Marc Chagall?" Commentary, 
October 2008 pp.  36–37), Chagall was considered to be the “the last survivor of the first generation of European 
modernists.”  He was also famous as an artist of Jewish themes.   Picasso is quoted to have said in the 1950s 
(Wullschlager, Jackie.  Chagall: A Biography Knopf, 2008), “When Matisse dies, Chagall will be the only painter left 
who understands what colour really is.”  Some divide the École de Paris into two periods with different styles, that 
before World War I and between World Wars I and II; others consider the École de Paris to simply to have 
developed and evolved over those two combined periods.  Those in the École de Paris prior to World War I 
included Modigliani, Chagall, Matisse, Bonnard, Picasso, Mondrian and others.  Chagall’s contribution to Fenster’s 
book is a long (3½-page), mournful, in places regretful, Yiddish poem as the book’s forward, printed in Chagall’s 
hand-written cursive Yiddish in Paris in 1950. 
4 Jacob Mącznik was the eldest of seven children.  Next eldest was the sole daughter, Yenta/Jenta, who was also 
murdered by the Reich (as was her infant daughter, Frimit).  Next eldest after Yenta was Ben/Bendet/Beniek, born 
1912 (who preferred the other family spelling, Moncznik5).  Ben, then a sculptor, lived with Jacob and his wife at 
Rue Perrel8 in Paris for two years in the mid 1930s.  Ben was later wed in the Łódź ghetto, but his wife did not 
survive the Holocaust.  Ben survived the Łódź ghetto and murder and slave-labor camps of the Reich, to emigrate 
to New York in December 1946.  There, he wedded a German murder camp survivor April 1948, Grete Samson (see 
Le Monde / Le Siècle, 7 May 1999, Horizons: Portrait: 1933–1939: la mémoire infernale d’une victim de la Shoah), 
who had emigrated to New York in March 1947.  Approximately 1947–9, Ben returned to France to acquire as 
many Mącznik paintings and drawings as possible (which were in the possession of a cousin of Mącznik’s wife); he 
acquired perhaps half or so.  Ben, who had owned small galleries in Warsaw and in Łódź, founded and led what 
became a truly premier picture framing company in New York (with two galleries) serving renowned artists, 
wealthy individuals, famous figures and some of the most prestigious museums in the U.S. (see Picture Framing 
Magazine, April 2004, pages 20–22, Industry Mourns Ben Munn).  He shared the acquired Mącznik artworks with 
his other four brothers, and framed/protected his share well, and also had his canvases conserved/restored when 
necessary.  Ben and Grete had two children; the second was Charles Samson Moncznik.  His Moncznik was changed 
to Munn in July 1952, retroactive to birth by court order, in conjunction with the awarding of U.S. citizenship to his 
parents, Ben and Grete; the name change applied to the whole family of four.  In the mid 1990s, Charles began 
being called by his middle name.  Samson Munn was the beneficiary of many stories related to him by his father, 
including some about Jacob, his wife, their life in the mid 1930s in Paris, etc.  Ben died in 2004 and Grete in 2014.  
Samson, a physician and medical school professor, first became involved in projects and the author of publications 
related to the Holocaust, to genocide and to similarly heinous human behavior in 1992.  His work in that arena 
later led to his being honored with the designation Fulbright Specialist (in Peace and Reconciliation Studies).  His 
curriculum vitae / résumé / Lebenslauf, including genocide-related work, may be found at 
http://www.nach.ws/radiologycv.pdf [last accessed 9 March 2019].  Those Mącznik artworks possessed by Ben, 
acquired after the Holocaust in France, were inherited by Samson, who has since endeavored to acquire and 
restore/conserve many more.  Samson also created the web site macznik.org [last accessed 9 March 2019]. 
5 Transliterated from the written Yiddish version of the name just as it appears at the heading of the entry.  This 
Polish family name and word means flour-man, or miller, in English from older Polish.  In Polish, it is essentially 
pronounced midway between Mōn’tchnĭk or Mōn’tshnĭk on the one hand, and Moʊ̯n’tchnĭk or Moʊn’tshnĭk on the 
other.  That is, in the first syllable, there is a slightly rounded “o” ending with a faint “w” sound, as in “tow” or 
“sew” in general American English, when spoken slowly and carefully. 
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6 Although neither French nor English has the “ą” letter, Polish does.  A more correct spelling of the artist’s Polish 
family name is Mącznik, which will be utilized throughout the remainder of this translation.  His family also used 
the spelling Moncznik. 
7 Could also be translated as unfamiliar, meaning unfamiliar to Aronson, rather than widely or altogether unknown. 
8 The Yiddish title might be transliterated as Ilustrierte	VoKh.		In	fact,	there	is	a	Roman-lettered	title	at	the	
bottom	of	the	cover	of	the	Yiddish	language	journal,	and	that	title	is	Ilustrierte	Vokh. 
9 The Jewish sabbath day. 
10 Could also be translated as signed by. 
11 Could also be translated as lonely. 
12 The Yiddish word used ( טייקידוועלי   .transliterated as filevdikeyt) and its translation warrant some explanation ,פ
The English word chosen in translation is in italics because it is obsolete, a clear disadvantage, but it nonetheless 
fits the translation more precisely than any other single, English word.  It is utilized here by the editor (as it was 
used in the original Yiddish by Aronson) in the sense of a nature or character that is opposite of unfeeling.  In 
English, prior to becoming obsolete, feelingness meant emotional quality or character.  Aronson ends the sentence 
and paragraph with either that a) Sonia had a refined, feeling nature/character, or b) Sonia had a finely feeling, 
nature/character, which are subtly different from each other in meaning, but Aronson may not have intended such 
precision, noting that the distinction between fine or finely is not possible with certainty, since generally there is 
no distinction in Yiddish between adjectives and adverbs, and “fayn” [transliteration] may be used in Yiddish to 
mean either fine or refined.  Other single-word English translation choices that might less precisely have sufficed 
for feelingness could have included perceptiveness, sensitivity and compassion, which have the advantage of not 
being obsolete.  The Yiddish word’s meaning bridges those English words. 
13 Aronson affectionately uses a diminutive declension for the word pair or couple. 
14 The city of Łódź is located about 75 miles southwest of Warsaw, Poland. It was (and still is) the third largest city 
in Poland, known for manufacturing.  The Jews of Łódź formed the second largest Jewish community in prewar 
Poland, after Warsaw.  In 1931, almost one-third of the population of Łódź (604,000) was Jewish (192,000).  In 
1939, the Jewish population was reportedly as high as 233,000. 
15 The Aleksander Khasidic movement flourished in Poland from 1880 until it was largely destroyed by Nazi 
Germany during World War II.  The sect is named after the town of its origin, Aleksandrów Łódzki, Poland, about 
forty-five kilometers from Łódź, which was called Aleksander in Yiddish.  Prior to the Holocaust, Aleksander 
Khasidism composed the second largest Khasidic group in Poland — second in size only to Ger.  Aleksander 
Khasidism attracted artisans, merchants and ordinary folk rather than elite Talmudic scholars and richer people 
who were attracted to Ger.  Almost all Aleksander Khasidim were killed in the Holocaust.  The rebbes (honored 
masters, teachers or mentors) of Aleksander formed their own unique emphasis on the service of God and a 
person’s relationship with his or her fellows.  The founding rabbis were of the Dancyger family.  The teachings of 
the rebbes who followed stressed ethics, mysticism and ecstatic religious forms, putting less emphasis on studying 
the Talmud (the central text of Rabbinic Judaism and the primary source of Jewish religious law and theology; over 
6,200 pages long, containing the teachings and opinions of thousands of rabbis).  The followers of the rebbes from 
Aleksander were especially from Warsaw, but also Łódź, where there were approximately 35 houses of prayer and 
study.  One son of the founding rabbi began to serve as rebbe in Łódź in 1914, thus starting there its own branch of 
Aleksander Khasidism. 
16 An orthodox religious, Jewish school for boys, in many places just one room, then common in eastern Europe.  
Typically, Kheder began at age 5 with learning Hebrew, followed directly by learning Torah, then Mishnah (which 
means repetition/study, the first major portion of the so-called “Oral Torah”) at around 7 years of age, and finally 
Talmud (see the prior endnote).  Reading aloud to each other and memorization were the main techniques used.  
The end of a boy’s studies would be marked at age 13 or 14 by his bar mitzvah.  After Kheder, those who wished to 
become formal religious scribes or rabbis would go on to a Talmudic university, known as a yeshiva. 
17 Torah (the first five books of the Hebrew bible’s (i.e., the TanaKh’s) 24 books, “the five books of Moses”) in book 
form (rather than scroll), also known as the Pentateuch. 
18 Rabbi Shlomo YitzKhaki (1040-1105), better known by the acronym Rashi, was a medieval French rabbi and 
author of a comprehensive commentary on the Talmud and another on the TanaKh.  Acclaimed for his ability to 
present the basic meaning of the text in a concise and lucid fashion, Rashi appeals to both learned scholars and 
beginner students, and his works remain a centerpiece of contemporary Jewish study.  His commentary on 
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the Talmud has been included in every edition of the Talmud since its first printing in the 1520s.  His commentary 
on TanaKh serves as the basis for more than 300 "supercommentaries" which analyze Rashi's choice of language 
and citations, penned by some of the greatest names in rabbinic literature. 
19 Kielce is a city in south-central Poland, 127 km (79 miles) southeast of Łódź. 
20 Equivalent to 2 Perrel Street. The street no longer exists as such.  For map and aerial images, see 
http://www.macznik.org/Perrel.htm [last accessed 25 March 2019]. 
21 Naïve art is visual art that reflects having been created by a person who lacks the formal education and training 
that a professional artist typically undergoes (in anatomy, art history, technique, perspective, ways of seeing, etc.).  
Naïve art is often imitated for its childlike simplicity and frankness.  Paintings of this kind typically have a flat 
rendering style with rudimentary expression of perspective.  
22 Henri Rousseau, the post-impressionist painter, was also known as Le Douanier (the customs officer), a 
humorous description of his occupation as a toll and tax collector. 
23 To be clear, meaning paintings (not photos). 
24 The Yiddish word could easily be confused for a similar German word.  Transliterated from Yiddish, it would be 
molbret.  The corresponding word in German might easily but mistakenly taken to be Malbrett, a so-called “false 
friend” in linguistics.  Both literally mean paintboard.  However, while the German word refers to a painter’s 
palette, the Yiddish word definitely has an older meaning, and refers with certainty to an easel.  It is similar to the 
English phrase drawing board; and, in the 18th century, a drawing board and a painting board were what we today 
call an easel.  In Weinreich’s dictionary, another word is provided in Yiddish for the English word easel, and the 
Yiddish word itself is not listed.  Google translate provides the Yiddish word molbret [transliterated here] for easel.  
For molbret, the University of Kentucky dictionary provides artist’s palette.  But for palette, the Weinreich and 
Beinfeld & Bochner dictionaries provide another word (palitreh, transliterated here).  Harkavy’s 1928 dictionary 
does not list the word molbret.  Beinfeld & Bochner lists molbret to be easel. 
25 In Europe, the first floor is not the ground-level or sidewalk-level floor, but is rather one level up from them. 
26 A sous-pont literally means under-bridge, and refers to an under-level or under-deck (presumably with respect to 
an upper level, deck or floor), essentially a mezzanine or loft. 
27 The word could perhaps be translated as at “tailorly” items or at cutting (cloth cutting for making clothing) tasks 
or some variation thereof. 
28 This sentence as printed in Yiddish can easily be misunderstood.  As published, it literally is, “He perceives 
seldom well the construction of the houses [buildings] and presents / brings forth /produces them very precisely.”  
To begin with, the word seldom in that sentence is a literal translation of the Yiddish word (pronounced zelt’n); it 
can also mean rarely or unusually or exquisitely.  Thus, as printed and in the context of the paragraph, exquisitely 
makes the most sense. 
29 The redundancy (i.e., all synagogues are Jewish) was present in the original Yiddish text. 
30 Les synagogues enbois du XVIIe et du XVIIIe siècle en Pologne.  Gazette des Beaux-Arts, series VI, volume XVI 
(December 1936), pages 233–244. 
31 Władysław Skoczylas, 1883–1934, was a Polish artist (watercolors, sculpture and woodcuts) and art teacher. 
32 Could also be translated as celebrity. 
33 Marie Cuttoli (born Myriam Bordes), 1879–1973, was an Algerian-born, French entrepreneur and patron of 
modernist tapestry.  Her Paris home was at 55 Rue de Babylone, while her gallery and design house were on Rue 
Bignon, where major paintings exhibitions were held for artists such as Salvador Dalí and Francis Cyril Rose.  She 
was a close friend of Picasso and other contemporary artists. 
34 Anatole de Monzie, 1876–1947, was appointed minister of one sort or another in France eighteen times, 
including Minister of Education (twice), of Fine Arts, of Finance, of Justice, and of Public Works.  He edited 
Encyclopédie française starting in 1935.  He was close to a number of French writers and intellectuals of the time, 
and was a patron of the arts. 
35 He	lived	at	Rue	de	Vaugirard	52,	Paris. 
36 In Łódź in the 1850s, Jewish entrepreneurs developed housing in the Polish city of Bałuty (Yiddish, Balut), just 
outside the Łódź city limit.  Balut/Bałuty grew haphazardly, without running water or sewer lines.  It was annexed 
to Łódź in 1915, at which time half of Łódź’s Jews lived in Balut/Bałuty.  Its name connotes poverty. 
37 A rural, mountainous region in central France, well known for skiing and hiking. 
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38 The capital of the French department of Haute-Garonne and of the region of Occitanie. The city is on the banks 
of the Garonne River, 93 miles from the Mediterranean Sea, 420 miles from Paris in the south of France, 
approximately 58 miles from the Spanish border.  It is the fourth-largest city in France.  In France, Toulouse is 
called the "Pink City" (La Ville Rose). 
39 From Smithsonian.com [last accessed 25 March 2019]: 
     “When France declared war on Germany on September 3, 1939, following the German invasion of Poland, the 
French military spent eight months watching and waiting for the first strike.  The so-called ‘Phoney [sic] War’ 
ended abruptly in May, when Germany’s Blitzkrieg burst upon the French.  Within weeks, the Germans had pushed 
their way deep into France, and the French government was forced to make an impossible decision: regroup in 
their North African colonies and keep fighting, or sign an armistice with Germany. 
     “…  On June 22, 1940, France signed an armistice with Germany, and by July 9 parliament had voted 569 to 80 
to abandon the previous government, the Third Republic.  The parliament also voted to give Chief of State Marshal 
Philippe Pétain, a World War I hero, full and extraordinary powers.  As Julia Pascal writes in the Guardian, ‘The 
Republic’s liberté, égalité, fraternité was replaced with Pétain’s travail, famille, patrie (work, family, fatherland).’  
While parliament was essentially dissolved after this vote, the bureaucratic system in place from the Third Republic 
largely remained to enact the policies Pétain put in place. 
     “The German troops occupied the northern half of the country, taking 2 million French soldiers as prisoners of 
war, while the French government worked from its new base in Vichy, a spa city in the center of the country.  Most 
nations recognized the Vichy government as legitimate; the U.S. sent … an ambassador ... .  Meanwhile, Charles de 
Gaulle objected to the legitimacy of the Vichy government from London, where he began working for the Free 
French movement. 
     “The break from the Third Republic came about in part due to the shock and humiliation of being so rapidly 
bested by the German military, and French leaders were looking everywhere for an explanation for their defeat.  
That blame fell squarely on the shoulders of Communists, socialists and Jews.  Jewish people in particular had been 
experiencing animosity for decades, since the Dreyfus Affair of the 1890s.  … 
     “’I think the best term for them is authoritarian,’ says historian Robert Paxton, the author of Vichy France: Old 
Guard and New Order, 1940-1944.  ‘ … all the foreign Jews were put into camps, they cracked down on dissent, 
and it was in some ways increasingly a police state.’ 
     “Pétain wanted to return to a more conservative mode of life, and to that end there were strong prohibitions 
against divorce, abortion was made a capital offense, the press was censored, phone calls were monitored and 
critics of the government were imprisoned.  He ruled with absolute power until 1942, when Germany took over 
the previously unoccupied ‘Free Zone’ in southern France and began managing affairs more directly. 
     “The misconception that the Vichy Regime was the lesser of two evils endured only for the first few decades 
after the war.  Since then, as more archival material has come to light, historians have gradually come to see the 
collaborators as willing participants in the Holocaust.  Before the Nazis ever demanded the Vichy government 
participate in anti-Semitic policies, the French had enacted policies that removed Jews from civil service and began 
seizing Jewish property.  ‘The Vichy French government participated willingly in the deportations and did most of 
the arresting,’ Paxton says.  … 
     “ ... All told, the Vichy regime helped deport 75,721 Jewish refugees and French citizens to death camps, 
according to the BBC. 
     “ … the Vichy government was in power for four years.  As Michael Curtis writes in Verdict on Vichy: Power and 
Prejudice in the Vichy France Regime, ‘The Vichy regime seemed to have early popular support, while the 
Resistance was at first limited.  … At one extreme there was great brutality, especially by the violently anti-Semitic 
paramilitary Milice, while on the hand the number of protestors and heroic resistors against Vichy and the Nazis 
grew larger throughout the war.’ 
     “Paxton agrees that support waned over the course of the German occupation, but also points out the public 
overwhelmingly supported Pétain’s regime at the start.  And while the Resistance began early on in the start of the 
war, ‘resisters were always a minority,’ writes Robert Gildea in Fighters in the Shadows: A New History of the 
French Resistance.” 
     From Across the Waves: How the United States and France Shaped the International Age of Radio, by Derek W. 
Vaillant: 
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     “The Vichy government established a radio authority that supervised public and private stations in the 
unoccupied southern zone.  … Radio-Vichy, as it became known, served the national government’s hall-of-mirrors 
propaganda campaign. … Radio-Vichy provided a platform for Marshal Pétain to burnish his image as a national 
treasure and a paternal savior of France.  Radio-Vichy also extended the exclusionary idea of a French national 
family that could not abide Communists, Freemasons, or Jews.” 
40 Léopold Marie Frédéric Chenaux de Leyritz.  From the website of Yad Vashem [last accessed 25 March 2019]: 
     “Léopold Chenaux de Leyritz (1896–1973) was the Prefect of the Haute Garonne Department in southwest 
France from 1940–1944. In his first year in that position he became notorious for imprisoning prostitutes and 
communists.  He also vigorously persecuted the Jews in Haute Garonne.  On October 2, 1940, he ordered that 
foreign Jews with no resources be detained in assigned residences and later in internment camps.  In 1941 he was 
named regional Prefect for the entire Toulouse region.  When the deportation of Jews from France's unoccupied 
zone began in August 1942, Chenaux de Leyritz took part in the organization and coordination of the transport of 
the Jews from the Toulouse area, many of whom had already been detained in the Noé and Récébédou 
internment camps and hundreds more arrested during the August 26 roundup and sent to the Drancy camp. 
     “After the German occupation of southern France, Chenaux de Leyritz tried to keep the collaboration with the 
Germans at a minimum. He was forced to resign from his post in January 1944.  After France was liberated he was 
removed from his position as Prefect but was permitted to keep his pension.  He was elected mayor of 
Bellengreville in the Calvados Department (District) in northwest France and held that office from 1959–1970.” 
41 Henri Philippe Benoni Omer Pétain. 
42 Could also perhaps have been translated as suddenly or unexpectedly. 
43 Loures-Barousse is a township in the Hautes-Pyrénées department (a level of administration below regions and 
above townships) in southwestern France.  Barousse is a region composed of two valleys, with two main cities, one 
of which is Loures-Barousse. 
44 The Armistice of Cassibile was signed 3 September 1943 and made public 8 September 1943.  The armistice was 
approved by the King of Italy and its Prime Minister.  It stipulated the surrender of Italy to the Allies.  After its 
publication, Germany retaliated against Italy, freeing Mussolini and attacking Italian forces in Italy, the South of 
France and the Balkans.  Italian forces were quickly defeated and most of Italy was occupied by German troops.  
45 14 September 1943, according to the website of Holocaust Education & Archive Research Team [last accessed 25 
March 2019].  However, Alois Brunner arrived in Nice 10 September 1943, according to Renée Poznanski’s Jews in 
France during World War II (Hannover, New Hampshire: University Press of New England for Brandeis University 
Press, in association with the USHMM, 2001), and combed through the streets with a small Kommando (unit), 
checking the papers of people whose appearance he found suspicious, regardless of their nationality [see 
https://www.sciencespo.fr/mass-violence-war-massacre-resistance/fr/node/2612, last accessed 25 March 2019].  
That would suggest that Aronson might last have seen Mącznik 9 September 1943 (which was a Thursday), but 
perhaps it was as late as 13 September 1943. 
46 Now known as Avenue Jean Médecin. 
47 Actually, he died several days after the arrival and takeover of Mauthausen’s Ebensee division by the Americans.  
His body is still in Ebensee, and the site of his burial is known and noted at the memorial there.  He is buried in a 
double grave with another Nazi victim. 


